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tenth of Aswin (October) they worship their dancing dresses,
instruments, etc.1 Their ranks are recruited to a certain
extent from girls who have been vowed to temple service
by their parents on their recovery from sickness, or on some
other similar occasion when they wish to show gratitude to
their gods. The training of the bogams is most thorough and
complete. " Commencing their studies at the early age of seven
or eight, they are able to perform at twelve or thirteen years
of age and continue dancing till they are thirty or forty years
old. Dancing-girls attached to temples are required to dance
daily before the idols, while the priests are officiating and
offering puja to them : but the majority of these are trained
to appear in public, when they are profusely ornamented
with gold and jewels and sumptuously dressed in silk and
muslin." 2 Their dress, mode of dancing and details of accom-
panying instruments are the same as already described by
Russell. Most of their songs are lewd in character, usually
relating to the amorous life of Krishna.

Turning westwards to Bombay there is in the Ratnagiri
and Kanara districts and in the Savantvadi State a Sudra
caste in which the men are known as devlis or ndiks, and the
women as bhdvins or naikins. The majority trace their descent
from the female servants of the Savantvadi or Malvan chiefs
who were regularly dedicated to the service of the local gods.
Women from other Sudra castes can become bhdvins by
simply pouring oil on their heads from the god's lamp in the
temple. When a bhdvin girl attains puberty she has to under-
go a form of marriage known as the sesha. The bridegroom
is represented by a god from the temple. On an auspicious
day Ganapati is worshipped and the ceremony of Punyaha-
vdchana (holy-day blessing) is performed at the girl's house,
and also in a temple, by the Gurav or Raid of the temple.
The Giirav and other servants of the temple then go in pro-
cession to the girl's house, taking with them a dagger and the
mask of the god. The marriage ceremony is performed with
the same details as an ordinary marriage, the mask taking
the place of the bridegroom. The homa, or marriage sacrifice,
is also performed. The ceremony ends with a feast to those
assembled, but is frequently dispensed with owing to the
expenditure involved. In such cases the young girl performs

1  In the Central Provinces we saw that this worship was made in the
spring, not the autumn.

2  Siraj Ul Hassan, op. cit., p. 9*.